The American public spends $2
billion a year to keep up with the latest
releases of the major record companies.
Despite widespread stagnation in many

industries, the music business repre-
sents a startlingly successful anomaly.

Page after page of full-page ads hype us
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“Using music to open a door
to the Silence makes exquis-
ite sense after one has exper-
ienced it.”

about ‘the ultimate in raw power’, the —m ™ —————m—m—m—m————"—"—

great new voice,” the “great reunion of
members of former supergroups”. ..
and on and on. A new twist of late has
been “the pinnacle of polished prod-
uction”.

So it's no longer even the singer or
the song, but the producer and the
slickness of it all. The plastic wrap is
no longer confined to the outside of the
package.

[t is a fact of life that the music
business is by no means an artistic
advancement and¢preservation society.
Required reading on this topic should
include social historian David Walley
and John Sinclair: “It is just another
means through which a few people can
control the musical life and tastes of
millions of people and make millions of
dollars in the process.”

What alternatives are there tor those
of us who dance to a ditferent
drummer? (at least some of the time).

In other articles in this issue, the
reality of many possible responses to
music have been explored. We have
seen that there is a long tradition that
speaks to the power of music to heal,
to stir or soothe the emotions, to
facilitate higher states ot consciousness,

to titillate the intellect, and to influence
the ‘passions’ of man—and woman.
Yet today, we seem to have lost our

perspective. The one that gets most
airplay relates to the last category: the
predominant mode is one of sexual
arousal. But don’t take my word for
it—a brief look or listen at the charts

turns up such suggestive titles as “Let’s
Get It On,” “Love Machine”, “Love to
Love You Baby”. . .to name just a few.
Not only that. The lyrics are now
fleshed out with lush string sections (or
string synthesizers) which harkens
back to the Johnny Mathis/Jackie
Gleason heyday. And to put the cream
on the coffee, or icing on the cake, or
whatever the metaphor of your choice
is a brand new biologically-based ploy
is being employed with increasing
candor: many songs feature up-tront
heavy breathing, moaning, and actual
recorded orgasms of a very responsive
female. (“Buy this record, and this can
be yours.”)

To complete the cycle, certain
companies are now field-testing their
new releases by hooking up reviewers
(teenage subjects) to biofeedback
monitoring devices to literally see
which ones get their juices tlowing!

As Peggy Lee once asked, “Is this all
there is?” Isn’'t anyone doing music
reflecting and expressing a new
consciousness?

The answer is “Yes”: there are new
horizons being explored, but their
existence has been one of the best-kept
secrets of our electronic age. A
different breed of composer/musician
has been coming out of the closet. It is
the express purpose of this column to
present information relevant to ex-
panding the scope of our collective
musical awareness, and to couple this
with notes on access. Sort of a
“Musical Whole Earth” catalog.

As Pound said, “artists are the
antennae of the race.” Let's not cut oft
our antennae to spite some face.

So ‘hear’ goes.

Accepting as a given that any such
appellation as ‘'new age music’ may In
itself be a contradiction in terms, [ find
it useful to organize such ‘non-brand-
name music’ into several categories;
our overview does also exclude, at
least for the moment, much ot the
already-reviewed classical music of the
East and West. This is done, however,
with the full understanding that the
work of Wagner, Scriabin, Bach,
Barber, Shankar, Khan, et. al. can be
highly relevant to our uplifted con-
SClIOUSNess.

KUTHUMI by Joel Andrews
The Group, Inc., 1975

Unlike so many of the “devotional
tolk music” productions that constitute
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