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This is a winning combination. Two artists
who helped develop new age music, long be-
fore it had a name, got together in 1984 to
create a collection of pieces that should be
around long after the genre slips from fashion.
Now that Connections is available on CD, its
durability is guaranteed.

Without question, this disc ranks among
Steven Halpern's best work. Paul Horn's tech-

_nical virtuosity and refined flute tone obvious-

ly inspired the pianist, urging him to new
heights of expréssion and articulation. The
two balance each other, emphasizing strengths
while tempering stylistic trademarks that tend
(o become too repetitive on solo albums.

The title cut unites the two instrumentalists
in an intuitive interplay of sounds. Horn’s elo-
quent use of echo as a musical element aller-
nates with Halpern's endlessly ascending and
descending, Oriental-influenced lines. They
cventually merge into soaring melodies and
flowing accompaniments imbucd with the
serenity of Native American music. Then it's
back to alternating solo improvisations.

“*Shared Secrets'’ has a feeling of hushed
romanticism spiced with gentle excursions
through Horn's prolific vocabulary of flute
textures and twisting phrases. Halpern also
merges synthesized, sacred choral passages
with Rhodes electric piano for a simple yet
moving display of ambient ingenuity on “*Af-
ter the Rain.”

While the first half of the album consists of
acoustic duos and a couple of solo pieces, the
last five cuts add fretless bass and percussion
to the mix. While retaining a sense of intimacy
and artful interaction, Marc Van Wagenin-
gen's fuid bass riffs and George Marsh’s sub-
tle, ethnic-based beats provide Horn and
[alpern with the support to take their flights of
fancy in other directions. Their improvisa-
tions on **Thigh Ch'i"" and ‘‘Tao Home
Blucs.'' for instance, have a more contempo-
rary, less rhapsodic virtuosity to them that
balances out the more classical sound of their

ducts. Horn excels on “Touchstone'' with
subducd yet impressive jazz licks as Halpern

picks up his trumpet for a short, blucsy sere-
nade. Horn also offers a rare soprano sax per-
formance on **Amber Light'* that harks back

to his days as Icader of his own jazz combo.
The sound is clean and vivid for the most

part, although inconsistencies in the mixes
from cut to cut keep Connections [rom merit-
ing a higher sound rating. —Linda Kohanov



