AUDIOPHILE *

TOP 10 LPS

1. Thriller
Michael Jackson

Final Cut
Pink Floyd

Business As Usual
Men At Work

H20
Hall & Oates

2.
3.
4.
5. Pyromania
6.
1.
8.
9.

Def Leppard
War

U-2

Jarreau

Al Jarreau

Frontiers
Journey

Rio
Duran-Duran

10. Kilroy Was Here
Styx

The Compact Disc

CD

WILL CHANGE
YOUR LIFE

By David Barton

The hype over new and improved
sound systems has made even the most
optimistic technological believers guard
their enthusiasms. Every new improve-
ment in audio quality, even the highly-
touted digital recording systems, have
been less-than-satisfying. The pops and
clicks, wow and flutter, and inevitable
scratches can still eventually turn even
the most impressive state-of-art record-
ings into flea market fodder.

The reason is that all of the improve-
ments have been made in the recording,
rather than the playback, processes. So
you'd get this great digitally vinyl and
costing an arm and a leg, and after a
number of plays you'd own a digitally
recorded used record. The physical
elements —dust, scratches, vinyl flaws,
oily fingers, dog spit and an old
needle —will always take their toll, for
the relationship between the source and
the pick-up (the LP and the needle) is
‘physical. Even a new needle running in
a virgin groove is eventually going to
destroy the record. The problem is
inherent in the physical system itself.

But all that is about to change. This
spring marks the market introduction of
the Compact Disc System, a system that
will do to today’s stereo system what
stereo did to mono and cassettes did to
reel-to-reel. And then some.

Before I wax euphoric on the benefits
and improvements realized by the CD
system, I must emphasize that this new
system reflects the world-wide change
from analogue to digital technology.

Continued on page 4
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MAURICE WHITE

Miles Davis, Donny Hathaway, Keith Jarrett and
Thomas Dolby are among his favorites.

By Sandy Stert Benjamin

Maurice White of Earth, Wind & Fire
doesn’t exactly fit the image of a pop
star. He’s intensely spiritual, doesn’t
drink or smoke, and prefers spending
his free time at home to frequenting
nightclubs or going to parties. So, how
does someone like him become the
leader of a celebrated band?

By determination . . . and by being
in the right place at the ‘right time.
“When I was about nine years old,”
White recalled, ‘‘there was a drum and
bugle corps marching through my
neighborhood and when I saw their
shiny suits, I wanted to have one. I
auditioned for the band, but they told

me I was too young. So I went home, and
with the help of a friend, carved some
drumsticks out of two broom handles. I
practiced all summer, banging on she
walls and on the floor,”” he said,
chuckling at the memory. ‘“The follow-
ing year, I made it into the drum and
bugle corps, and that was my introduc-
tion to music.’’

That was 28 years ago, at a time when
most parents urged their children to do
something ‘‘constructive’’ with their
lives, and stay away from the ‘‘dread-
ed’’ world of show business. White's
parents advised him accordingly, and
although music was enjoyed in his
household, it took second place to get-
ting a dependable job. His physician-

" Continued on page 12

JAZZ * NEW

1. Billie Jean
Michael Jackson

2. Come On Eileen
Dexys Midnight Runn.

3. Beat It
Michael Jackson

. Der Kommissar
After the Fire
Jeopardy
Greg Kihn Band

Blinded Me With Science
Thomas Dolby

Do You Really Want To...
Culture Club

Back On The Chain Gang
Pretenders

It Might Be You

Stephen Bishop
NEW AGE
MUSIC IS
ANTI-FRANTIC

And the fastest growing

genre on record.

By Jack McDonough
R AR IR T YR R

You may have walked into your local
Tower store recently and seen, along
with the usual sections for jazz, rock and
classical a new section titled ‘‘New Age
Music.”" In most stores, it's under
“meditation’’ or “‘selfhelp.’ What in

Well, it’s not “‘new music,’’ a term
usually reserved for very avant-garde
sound sculptures that rely on tape
loops, electronic noise generators and
arcane theories of composition.

And it's surely not ‘‘new wave’
music, which is now the standard term
for post-punk styles of rock that shy
away from heavy production in favor of
crisp presentation of socially-conscious
rock, often accented by the definitive
musical instrument of our computer
age, the synthesizer.

If we may attempt an equally succinct
description of ‘‘New Age’’ —a term that
even many practitioners of the form are
not entirely agreed upon or happy
with —we can say that 99% of the music
is instrumental, usually modestly pro-
duced by just a few instruments, the
keyboards predominating; it is melod-
ically simple and cyclical; and it is
designed specifically for relaxation,
meditation, healing or just plain and
simple melodic pleasure. The music
also serves as a link with the entire body
of ““‘world music’’ being developed in
Europe and Asia in the 1980s, a music
represented by artists as varied as

Continued on page 13




“NEW AGE” MUSIC TRANSCENDS LANGUAGE

By Jack McDonough
R R T S T R Y |

Continued from page one

Vangelis, Kitaro, Brian Eno, George
Winston, Jean-Michele Jarre, Tan-
gerine Dream, Takanaka, Peter Mich-
ael Hamel, Steve Reich and any number
of others.

““World music’’ almost by definition
is an instrumental form since it must
transcend language barriers. Ergo,

many types of jazz automatically .

qualify; Jarre's Oxygene, for example,.
may be the most significant inter-
national LP of recent years, its impor-
tance accented by the very expensive
foray Jarre made just a few years ago to
become the first Western pop artist to
play live concerts in China.

Jazz and New Age music are related if
only through the uncertainty about ter-
minology that bedevils the New Age
genre and that makes easy categor-
ization —usually a necessity for totally
effective retailing—so difficult. Wind-
ham Hill is often cited as one of the most
successful of the New Age-type labels
(their George Winston LP Autumn, has
sold 250,000 copies) yet Billboard
regularly covers their activities in their
jazz section. Windham Hill’s music is
not jazz at all, having almost none of the
jagged edges or improvisatory workouts
of jazz; yet it also goes beyond the
amorphous confines of New Age. It is,
in fact, modern romantic/classical; but
it also perfectly illustrates the stretch-
ing of categories and terms that are a
hallmark of New Age.

Windham Hill is only one of a number
of companies that make Northern Cali-
fornia the most active production center
for New Age —which is only fitting since
the region has long been known for its
devotion to spiritual progressivism and
self-awareness disciplines and pro-
grams. Among these companies are
Halpern Sounds, whose founder, Steve
Halpern, has developed a catalog of 25
titles under the self-coined identifying
rubric of ““The Anti-Frantic Alterna-
tive;"’ Rising Sun Records of Mill
Valley, which also publishes a number
of spiritual books; and distributors like
Source which have been instrumental in

Jazz and new age music
are related 1i1f only
through the uncertainty
about terminology that
bedevils the new age
zenre.

making the records and cassettes of the
music (cassettes often outsell vinyl by
2-to-1 in this genre) available to the
public. Also crucial in exposing the
music have been local radio programs,
most notably ‘‘“Music From the Hearts
of Space,’”’ which Steve Hill and Anna
Turner have been broadcasting on Ber-
keley’s KPFA for a decade. The part-
ners have also produced using the same
‘“Hearts of Space’’ title, a highly useful
catalog of the music covering 500 titles,
with annotations, broken down into no
fewer than 26 categories like ‘‘Space
Jazz,”” ““World Fusion,”’ ‘‘Ambient,”’
“Cyclic,”” ““Electronic Space’’ and so
on. Hill has also helped produce 30 titles
at his Celestial Sound Recording in San
Francisco. (The Guide is available at

Tower Books.)

The producers of the music did not
have an easy time getting retailers to
stock it. They had to develop their own
alternative marketing systems, selling
the music at health food stores, spiritual
bookstores, New Age fairs and via
mail-order and eventually proved there
was enough hunger for his music that
résailers were missing the boat by not
stocking it. Thus the new sections at

Halpern, who has degrees in both
music and the psychology of music, and
who has done extensive study on the
reactions of the human systems to
sound and music, recalls his start:

Perhaps the most excit-
ing aspect of this music
is the manner in which
its suggestions of spirit-
ual possibilities tie in
with the therapeutic de-
velopments in holistic
medicine.

““My entree into the field was back-
wards. I didn’t start out to be a record
company. But based on the number of
people who were asking for my
music —people who were part of my
experiments on the actual responses of
the human organism to tone and fre-
quency and rhythm —1I was supplying a
lot of free tapes. I realized then that I
needed to go into production.

“When I had my first master tape I
went to some of the majors. They liked it
but were honest enough to say they
couldn’t market it. In fact one time I
called up the head of Columbia special
projects at home, and when he picked
up the phone I could hear my music in
the background. He told me it was great
but that he couldn’t do anything for me.

““So I started my own company on a
shoestring. Now we have 25 albums and
our sales figures double every year. I
think the major labels are now recog-
nizing this as a viable form of music.”’

Mark Allen at Rising Sun had a
similar experience when he first ap-
proached retailers. ‘‘I remember walk-
ing into one store,’’ says Allen, ‘‘and
the buyer said, “What is this? What
genre is it? What category?’ I said I
didn’t know. And he said, ‘You've got to
tell me where to put this. Ican’t sell it if I
don’t know where to put it.” **

Like Halpern, Allen went on to
success. ‘‘By the time we did our third
and fourth LPs, Breathe and Petals,’” he
recalls, “‘we literally had people knock-

DISCUSSION

By Sandy Stert Benjamin
AT T T B AR GRS TR

It’s no secret that the music business
is a tough market to crack, and with
several hundred records released each
week, it’s somewhat of a miracle when
one of them is able to find its way onto
the charts. The competition is fierce and
anyone who's striving to make it better
have more than just determination to
offer.

Each month Pulse! will look into the
stories behind some of the recordings
that HAVE made it, and this issue we’ll
begin with several musical discoveries
from overseas.

Holland’s Golden Earring is currently
enjoying its second hit single with
“Twilight Zone,”” the long-awaited
follow-up to their 1974 smash, ‘‘Radar
Love.”’ According to vocalist Barry Hay,
the song delves into the controversial
issue of a political assassination, and
the story unfolds after the horrible deed
has been done. ‘‘“The assassin realizes
that there’s no way he can go on living
because of what has happened,’” Hay
explains. *‘It’s sort of a Lee Harvey Os-
wald/ Jack Ruby type of thing with cover
ups, and that was the inspiration behind
the song.

““The assassin is sitting in his room,
waiting to get bailed out of the country,
and suddenly he finds that all of his
connections have been cut, and he
realizes that he’s going to get shot him-
self because nobody is supposed to
know about this plot.”” The group's
video carries out the ‘‘“Twilight Zone'’
theme, with Barry Hay playing the part
of the assassin. At the end when he’s
been captured, blindfolded, and is
awaiting execution by a firing squad,
the camera rolls back and reveals that
the executioners are nowhere to be
found.

On the lighter side, ‘‘Come On
Eileen,”’ by Dexy’s Midnight Runners,
has teenage romance to thank for its
storyline. Eileen was the first girlfriend
of writer and vocalist, Kevin Rowland,
who says they were typical childhood
friends ‘‘until we were about 13 . . .
then we began to look at each other in a
different way.”’ In the 16 years since
then, Eileen has gotten married and
moved to Australia, where the record
has been number one. Rowland is
assuming she must know it, and he’s
mildly curious to hear her reaction. But
Eileen’s probably keeping a low pro-
file . . . just to make sure her husband
doesn’t make the connection!

Meanwhile, the Thompson Twins

ing on our door saying, ‘Let us dis-
tribute your albums.’ The records have
a slow steady curve; they sell more each
year. The big companies have a
bell-shaped curve with hit albums—a
big boost and then a big dropoff. But
none of our albums has dropped off
yet.”’

11~ Perhaps the most exciting aspect of
this music is the manner in which its
suggestions of spiritual possibilities ties
in with the therapeutic developments in
holistic medicine. If indeed sickness
results from an imbalance in the body/
soul mechanisms, then music which
soothes and relaxes us by appealing
directly to the deepest tonal resonances
of the body should help us achieve
better and purer states of health. Right
now there are hundreds of hospitals and
doctors and dentists’ offices are using

this music because of the profound
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from England are enjoying their first
American smash with their self-penned
tale about ‘‘Lies.”” Co-writer Alannah
Currie explains that ‘‘It’s a story about
the bull you get from everybody and
deception of all types, which is what the
whole album is dealing with."’ She also
went on to say that the group thinks the
concept could be the basis of a good
comedy series that would feature clips
of notable people—particularly politi-
cians —who were caught in the middle
of a lie.

In addition to the many international
artists who've been filling the airwaves
over the last few months, a number of
homegrown acts have also been tearing
up the charts, including Journey, who
returned to the top ten with ‘“‘Separate
Ways.”” Keyboard player Jonathan
Cain explained that the song reflected
the break up of various couples he
knew, and it bothered him that “‘every-
body seemed to be quitting on each
other and walking away from the long-
term things.’” He co-wrote the tune with
Steve Perry and added that their pni-
mary message was ‘I wish you love.
The hard feelings can be overcome. You
have to work your life out and continue
to move on. There is a ray of hope
amidst all that gloom."’

And if Journey's message touches on
a renewed interest in loving and living,
the recent number one smash by Patti
Austin and James Ingram also had new
life breathed into it, thanks to the doctor
series, ‘‘General Hospital.’’ Their year-
old recording of ‘‘Baby Come to Me"’
fell short of the top 40 in its initial
release early in 1982. But about a half
year later, as Austin remembers it, she
was sitting at home watching ‘‘General
Hospital’’ when she heard them playing
her song. ‘I didn’t even recognize it at
first ‘cause it was so out of context, '’ she
admits. ‘‘But I thought, “Wow! What a
great song!’ I later learned that some-
one had written into a newspaper
column asking about the love theme for
Luke and Holly, and the next thing I
knew, Qwest Records called me up to
say that my record was breaking in
Florida. The exposure it got on tele-
vision is really what brought the record
back.”’

Now that Austin has proven that an
overlooked song can make a dynamic
comeback, her record company is
hoping she can recreate that magic with
““Every Home Should Have One,’’ the
tune that was released last summer as
“Come to Me's’’ follow-up. At press
time it seems to be doing well in its
subsequent release.

effects it has had on patients.

“When I referred to my music as
‘relaxation music,” recalls Halpern,
"‘People would ask, ‘How is it different
from Mantovani?’ And scientifically, on
the basis of galvanic skin response, I
could give a very specific answer. My
music would make someone much more
relaxed than Mantovani, or any of the
traditional music therapy choices like
classical music. This was very signifi-
cant to me, and when I started going on
talk shows I found that people were very
interested from the health angle.”’

Allen: “*ABC put together a show on
how people deal with cancer, and one
woman they intereviewed told them the
most effective thing she’s done is to
listen to Breathe.

“There is a huge and hungry
audience for this music. I think the
future for it is incredible.”’
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